Mus 219 Choral Literature
Lesson Plan #2

1. Review “poetry quality” discussion from Weston Cutter.  Key quality points:
a. Form: balance between surprise and expectation
b. Generosity: give the reader something
i. Advertising asks for something (money)
ii. Art gives the reader something
c. Art is specific rather than general
i. Pop music/art/poetry is general (e.g., “I love you, I love you, etc.)
ii. Art deals with specifics (e.g., “I love when you…”, “I love that you…”)
d. There is beauty in meter (subtle or obvious)
i. Musicality in rhythm
2. Choral literature: Music in the North, 1450-1525
a. Burgundian empire (modern day Netherlands, Belgium, and northeastern France)
i. Controlled by Dukes of Burgundy, most famous was Philip the Good (1396-1467)
ii. Recruited the best musicians from all over Europe, created a truly international, cosmopolitan culture
iii. These composers/writers/artists influential in fostering ideals of the Renaissance
b. Renaissance: 
i. major change in outlook via movement called “humanism”
1. believed life on earth was equal in importance to life in the hereafter
2. each man (as opposed to “mankind”) had strengths and spiritual integrity as a human being that were worthy of attention
3. the pursuit of personal happiness (including the quest for beauty) was a legitimate expression of an individual’s feelings, his/her spiritual attributes.  In contrast to medieval artists and musicians, the concepts of personal pleasure and beauty for their own sake—not just as another means of glorifying God—were largely foreign.
ii. Practical effects on composers of choral music
1. Emphasis on quality texts
2. Concern for setting texts with proper accentuation, meaning, “madrigalisms”
3. Choosing texts that represent beauty for beauty’s sake, love, nature, focus on the feelings of the individual, then using musical language to express these ideas.  i.e., concern for proper relationship between textual and music accent
4. Example of Renaissance madrigal: Arcadelt “Il bianco e dolce cigno” MWC #56  CD 3:4
5. Example of Frottola: Josquin “El Grillo”  MWC #55 CD 3:3 (bring both anthologies)
iii. Mass examples:
1. Okeghem: first to write for all four voice parts (added true bass voice), giving music a much wider sound palate.  Highly contrapuntal, interest in mathematical relationships (hand out example of Missa Prolationum Example 6 p.16 Ulrich)
2. Example of Okeghem’s writing: “Kyrie” of Missa prolationum MWC #47  CD 2:17
3. Josquin: plainchant and parody mass.  Plainchant mass uses existing plainchant as primary melodic material and creates an entire polyphonic work.  Parody mass takes an existing work and uses it as the template for a much larger work
iv. Motet:
1. Josquin: much use of consistent imitation  (Example 11 Ulrich p.27)
2. Example of Josquin motet: “Ave Maria” Machlis 10th ed CD 1:16
3. Guidelines for choosing quality choral literature: Philips p.147-156: student-led discussion
4. Assign for next class:
a. [bookmark: _GoBack]Abrahams article (Ben presents)
b. Plan director interviews now, and plan scheduled concert attendances based on current schedules (don’t wait too late)
